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«lllemoHauxa - enkeHiH, MogeHu «llleMoHanxa - KynbTYpPHbIN «Shemonaiha - is the cultural
opTanbiFbl» LeHTp Kpas» centre of territory»
¥nbinapabiH TizimaemeciHeH. B onucaHusax Benukux. In the descriptions of the Great.
Tarbl 6ackanap ... U - He TonbKo... And - not only...

©Mip OenHeci

H.I". YepHbiwesckningin, «©OMip — Tamawua» opmMynackl — AHaTonuin MBaHOBTLIH «BeyHbI 30B», « AMKUHbI
necHn», «losutenby, « TeHn ncyesaroT B NonAeHbY, XMKasnapbiMeH aHriMenepi «FocTb» «CyacTbe KpecTbAHUHA»
XeHe T.6 WbiFapmanapbiHbiH, WhIHABIK Ma3MyHbIMEH TOMbIKTbIPbINazbl.

ABTOp ©3iHIH TYpaKTbINbIFbIMEH, KancaprbiFbiMeH, NyGNUCTMKanbIK KyMapnbikneH >KoHe anuKanblk Ke
keremae «OMip» yFbIMbIH 3epTTenai.

OMmip keinkepriepaiH OMbIMEH XaH-xakTbl TyciHAipinedi, 6aranaHagsl. OnapabiH @pKanCbICbIHbIH ©3iHiH
emip GenHeci 6ap. KasylblHbIH 6apnblK TybIHAbINAPbLI OCbIHAAM OMNapMeH KaHblkkaH. OcbiFaH 6ainaHbICTbl
AVBaHOB ©3iHiH COHFbI LWblFapMaLLbINbIK XbiNAapblHAA XKa3biffFaH XUKasnapbiHbiK GipiH «XKU3Hb Ha rpeLLHo
3emne» Aen aTtaraH.

Manvkapn Kpyxunuh, araibivabl CaBenbeB CUsIKTbI Keinkeprepain onnapbli: AHTOHHLIH, DeanopabiH,
MBaHHbIH, IKOB ANEMHWKOBTIH ©Mip Kalnbl oinapbl e34epiH agam TaFablpbiHbIH 6ip Geniri peTiHae, SiFHW,
©3[epiHiH KoFamaarbl OpbIHbIH TYCiHYre akenesi, HeMece, KepiciHle, onapablH KOFaMMEH XoHe afaMMeH KaHabIK
BainaHbicTapbiHaH anbipazbl, COHbIMEH OnapblH kacipeTTi AopMeHciaairiH kepceTei. Byn 3axap MeHbLUMKOBNEH,
®nop KypraHosneH, 6arinap KadtaHoBneH xaHe Muctumeenmer 6onFaH OKuFa CUSKTBI.

WbiHbIMeH ae, A.VIBaHOBTbLIH XukasinapblHAarbl «OMip» YFbIMbIMEH ©3iHiH Xepae 6ony MeHiHe ne GonFaH
Hemece XofanTkaH afam YuliH, emip 6erHeCiHiH xannbl TyXXbipbiMAaMack! KepceTinreH, keninkeprepaix ae, xoHe
aBTOPAbIH ©3iHIH e Tipek, TYNiH oinapbl 6annaHbICThI.

CypeTTLWiHiH emipi MeH LublFapMaLlbInbiFbiHBIH - TepeH, BiniMiHiH KanaaH nanaa 6onFaHbl Kainbl cypakka
xayan 6epy oHan emec?

Byn marbiHapa WbiFbic KasakcTaH 06nbiCbiHbIH LLieMOHanxa aybinbiHaa TyFaH xasyLwbiHbiH emMipbasHbiaa
eneyci3 kanmanabl. XKasywbiHbiH anTybl BonbiHwa — « TipLinik Tacini GonbiHwa cibip-emipi, xeHe agamaapsl Aa
cibipaiki».

AKbIH LWblFapmManapbiHaa, O4epKTepiHae xoHe cypeTTemMenepiHae avien GenHenepi anpbikLia opbiH anagb!:
Hartawa MupoHoBaHbiH, Anka YpanosaHbiH, EBaokus BecenoBadbiH, Anucus BopoauHaHbiH, MatpeHa
JlnxogentbiH, Mapus BopoHOBaHbIH,

Epexere ceikec emipdiH eH MaHbi3abl coTTepiHAe, KeiinkepnepaiH enecteTyiHae, Xacbin yige,
MeHbLIMKOBTBIH Xy /AbIpbiFbIMeH enTipinreH, «PaccBeT» KONX03biHbIH GipiHLLI TeparaibiMbl Mapus BopoHOBaHbIH,
BeiHeci keneni.

OraH «TeHu ncyesatoT B NONaeHs» pomaHbiHaa asfan opbiH Gepinren, Gipak 6yn opbiH, 6asHgay eniemi
BoibiHWa cumBONMKanblk 6erHeci 6ap Bip yrkeH Kyluke ecepi.

KancapnblkTbiH K8He XamnbIKTblH MO3TUKAnNbIK TypaKTbiNbiFbiHbIH MaHriNiKk 6enrici 6onbin TaHbinFaH,
CBetnuxa e3eHiHiH yCTiHaer xapTacka OHbIH eciMi GepinreH. OHbiH GerHeciMeH anamaap e3aepiHin ounapbiH,
83€epiHiH XocnapnapbiH, an xacTap - e3AepiHiH apMaH4apbIH canbICTbipaibl, 0Cbl MeH 6i3 Mapus BopoHOBaHbIH
TafAblpbl agamaap aHa fen aran kene xaTtkaH OTaH TaFabipbiMeH 6ainaHbICTbl eKeHiH TYCIHeMI3.

CypeTwWiHiH WhiFapMaLLbInbiFbl Typanb! 9HMMEHIH KOPTbIHAbICH KaHaan 6onybl MyMKiH?

... Alam BoiiblHAarFbl, KOoFaMAaarbl, LUbFapMallbInbIkTarbl GapnbiFbiHbIH KeTekwi 6actamackl peTiHaer
OHbIH eMip xannbl Tabanabl, NPUHLMMTINIK, ©XKETTIK  Ke3kapacTapb!.

Bopuc JleoHos, «©mip HelHeci», KeHec OaarblHbiH XasyLbiCkl, 1978 x.
30B XWU3HU

®opmyna H.I'. YepHbiwesckoro: «lpekpacHoe - 3TO U3Hb!» - HaMOMHSAETCHA peanbHbIM CMbICIIOM B
npousseneHuax AHatonus iBaHoBa « BeYHbill 30B», « ANKUHbI MECHU Y, «[NoBuTeEnNbY, « TEHW UCHE3aIOT B NONAEHL»,
B NOBECTSX U pacckasax «[ocTb», «CYyacTbe KpecTbAHUHAY 1 ap.

ABTOp C MOCTOSAHCTBOM U HACTONYMBOCTbLIO, NyBMLMCTUHECKN CTPACTHO U AMUYECKM LIMPOKO M3ydaeT camo
MOHATUE «KU3HbY.

OHa, 13Hb, B pa3mblWSIEHNSX repoeB, No-pa3HOMY OCMbICITMBAETCS, HEOAHO3HAYHO OLIEHUBAETCS. Y KaXXa0ro
3 HUX — CBOE UCMbITAaHHOE U NepexuToe. TaknMu pacCyXAeHUAMU HacbILLEHbl BCe MPOU3BEAEeHUs nucaTens.
[axe ofHy 13 nosecTel nocneaHUX TBopYecknx rneT A. ViBaHOB Hasean «>KusHb Ha rpeLLHoi 3emney.

Pasgymba repoes [Monukapna KpyxunuHa, 6paTtbeB CaBenbesbix: AHTOHa, ®efopa, Meawa, HAkoea
AmenHKOBa O CMbICIIE XU3HU NPUBOAST UX K OCO3HaHUID Cce6si HEOTLEMIEMON YacTblo Cyabbbl HAPOAHONA, a
3HA4WT, M K NOHMMaHUIO CBOEro MecTa B obulem cTpot. JInbo, HanpoTMB, MUWAEeT 3TOro OLLYLLEHUS KPOBHOM
CBA3N ¢ 06LLEeCTBOM, C HAapOAOM, TEM CaMbIM OBHaXasi Tparv4yeckyld UX HecocTosATeNbHOCTb. Kak 3To ctano ¢
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3axapom MeHbLunkoBbiM, Pporom KypranoBbiM, 6boradom KagptaHoBbIM 1 [uctumeei.

[encTBUTENBbHO, C NOHATUEM «XKM3Hb» B NPo3e A. /IBaHOBa CBSI3aHbl ONOPHbIE, Y3MNOBbIE Pa3MbILLNEHUS U
repoes, U CaMoro aBTopa, Bbipa3uBLUMecst B 0bLLel KOHLEeNUMN 30Ba XKMU3HM ANA YenoBeka, obpeTaroLllero nnm
yTpaynBarLLero CMbiCn cBoero npebbiBaHWs Ha 3eMre.

Henerko oTBETUTb Ha BOMPOC, OTKyAa 3TO MPUCYTCTBME 3HAHUS TMYOUHHbLIX OCHOB »XM3HW U TBOpPYECTBa
XYOOXHMKA?

B oTOM cMmbicrie HeManoBaxHOe 3Ha4YeHWe B WCTOKax TeMbl npuHagnexut 6uorpadum nucatens,
poauBLlerocst B AepeBHe LLlemoHanxe BocTtouHo-KaszaxcTaHckon obnactu. «Tam, roBoput nucatens,- No yknagy
XU3Hb-cMBUpckas, u nogn cubupckmey.

Ocoboe MecTO B Npou3BedeHWsX, odepkax W 3apuCOBKax MNPUHAANEXWUT KeHCKkuMm obpasam: Hatalwe
MwupoHoBon, Anke Ypanosou, Epaokuu Becenosown, AHucbe bopoauHon, MaTtpene Jluxogen, Mapuum
BopoHosow.

Kak npaBuno, B camble Ba)XHble MOMEHTbI XW3HW, B MPEACTaBNeHWM repoes, Bo3HUkaeT obpas Mapbu
BopoHoBon, nepBoro npegcenartens konxosa «PacceeT», B 3eneHoM gore, youTon kynakamv MeHbLLNKOBLIMU.

En oTBegeHo HEMHOro MecTa B poMaHe «TeHu ucyesaloT B MOSAeHb», HO OHa BblpactaeT, Mo mepe
NOBECTBOBAHWSA, B OTPOMHOWN CUMbl cUMBONMYeckuin obpas. Ee umeHem HasBanu yTec Hag peykon CBeTnuxow,
M3BEYHbI CUMBOS MOTYLLECTBA U CTOMKOCTU B MO3TUYECKOM BOCTIpUATUM Hapoga. C ee obpasom ntoan cBepsitoT
CBOW yMbl, CBOM MNNaHbl, a OHOLLM — CBOU MeYTbl. TEM cambIM Mbl OCO3HaeM, YTO B cyabbe Mapuu BopoHoBoi
BonnoLeHa cyabba PoauHbl, KOTOpYo NioAM BCceraa UMeHoBanu MaTepbio.

Kakoe e MoxeT ObITb 3akmnoyeHne B pa3roBope 0 TBOPYECTBE XYAOXKHMKA?

...OTO ero CTpacTHoe, HaCTOMYMBOE, NPUHLMNANBLHOE YTBEPXKAEHUE XU3HU, Kak BeayLero Hayana Bcero
1 BCA B YenoBeke, B 00LLEeCTBE, B TBOPYECTBE.

Bopuc JleoHoB, «30B xu13HU», M., CoBeTckuii nucaTens, 1978r.

The calling of life

N.G. Chernyshevski ‘s fomula” The wonderful thing is life” is being fulled with a real sense in the books
of Anatoli Ivanov such as “The eternal calling”, “Alka s songs”, “The twister” as a kind of weed, “The shadows
disappear in the afternoon” in the novels and stories such as “A guest”, “The farmers happiness” and others . An
author with constantness and persistence, publicistic with passion and epically broadly learns understanding of
“life” itself.

It life is in the reflections of heroes differently trying to find the sense, unsimply is being appraised. Everybody
has his tried tested and experienced. All the novels and stories of a writer are full of such reasonings. Even one
of his novels of last creative years A.lvanov called “A life on a guilty ground”.

The thinkings of the heroes Polikarp Kruzhilin,Saveliev s brothers Anton, Fyodor, Ivan,Yakov Oleinikov
about the sense of life brought them to realizing themselves to be integral part of a folk fortune and it means the
understanding of their place in common formation. Either opposite it deprives of this sensation of blood ties with
the society, with the people, there by opening their tragical insolvency. How it happened to Zakhar Menshikov, Frol
Kurganov and rich Kaftanov and Pistimei.

In really with the understanding of “life” in the prose A.lvanov is connected with strong main medititions
of the heroes and an author himself having impressed in the common conception of the calling of life for a man
obtaining or losing his sense of being on the Earth.

It s not easy to answer the question where is the presence of knowledge of a deep bases of life and artist
s creation from?

In this sense of no small importance meaning in the beginning of the theme belongs to the biography of the
writer being born in the village of Shemonaikha, Eastern Kazakh region. “There, as the writer says the tenor of
life is Siberian and people is Siberian too”. A particular place in his works, sketches belongs to female images as
Natasha Mironova, Alka Uralova, Evdokiya Veselova, Anisiya Borodina, Matryona Likhoded, Mariya Voronova.

As a rule in theé 'most important moments of life, in the representation of the heroes there is an image of
Mariya Voronova is the first chairman of the collective farm “Dawn” in Zelyonaya Dolya village killed by “kulaki”
(verv -ich men) of Menshikovs. To her was given not a large place in the novel The shadows disappear in the
n but it was growingas in measure of narration in a huge strength of a symbolical image.

¥ name was given to the rock over the river Svetlikha as an eternal symbol of mighty and staunch in a
‘ceptivity of people. With her image people check their thoughts up their plans, young men their dreams.
¢ realize that in Mariya Voronova s fortune, the fortune of Motherland is embodied which people name




